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A MAN'S VOICE
I want to tell you a story...about
fate and chance.

WE HEAR A GIRL AND A GUITAR: A WONDERFUL SONIC CAR CRASH
MIXING PISSED-OFF JONI MITCHELL WITH FLAMENCO STRUMS AND
CLEVER RHYTHMS. It’s EPISODIC nature is full of
surprises.

GIRL (SINGING)
So you say you want to define love
and fate,
cause you got some questions ‘bout
this place.
I'm a youngster, they say.
Well my heart don't feel that way.
I've got big girl feelings.
Big, big,
big girl feelings.

SUPER: Little gods

GIRL (SINGING) (CONT'D)
So you say that a world where--

...And then, THE SONG ABRUPTLY STOPS.

GIRL (0.S.) (CONT’D)
Shit—-.

She starts again from the top.

GIRL (0O.S.) (CONT'D)
So you say you want to define love
and fate,
‘cause you got some questions
about this place.
I'm a “youngster” they say.
Well, my heart don’'t feel that
way .
I've got big girl feelings.
Big, big,
big girl feelings.
And a body to boot.

She continues.

It’'s now clear WE'RE LISTENING TO THE CREATION OF THIS
SONG.

As she continues, THE LYRICS FORM until we...

FADE IN:



EXT. SOUTHERN SAN JOAQUIN VALLEY - DAY

WE FLY over the rhythmic geometry of apple orchards in
bloom. We pass over a lettuce field where workers
harvest the crop.

Now, in the distance, just visible, is the girl who is
singing.

We glide right down to her.
CUT TO:

A GORGEOUS LANDSCAPE frames KATNIP, 23, perched on a
fence on the side of a farm road. Her look is NYMPHISH.
She wears COSTUME FAIRY WINGS. She seems light.

Singing like a child in spirt, but WITH INDUSTRY-GRADE
PERFECT PITCH.

She finishes her song as an SUV passes.

CUT TO:

INT. THAT SUV THAT JUST PASSED
A MAN, 44, in overalls, yells into the phone.

MAN
That’s why you wait to install the
fixtures—-

He pauses to quizzically glance back at Katnip through
his rearview.

MAN (CONT'D)
Yeah...yeah, I'm here. Get Carlos
to call his electrician. I'm in
forty-k and we have to flip soon.
Are we in with the bank on the
loan mod.? Tell them we’'re
confused by the paperwork. Play
the victim! That’ll buy us some
time. No...why should you feel
bad? It’s the new American way.
Bailout.

CUT TO:

ROADSIDE

Katnip takes a swig from a bota bag.

(CONTINUED)



CONTINUED:

WE ARE COMPELLED TO SLOW DOWN AND LOOK.

HER SKIN IS PRISTINE and the sun seems to illuminate deep
into her body. Her HAND-DECORATED EYES are like exotic
birds that might just flitter off.

Katnip is YOUTH ON DISPLAY, mocking the aged...awesome to
behold.

A CAR WIPES SCREEN AND STOPS.

CUT TO:
OFFICIAL CHAMBER OF COMMERCE PHOTOS AND VIDEO OF
SACRAMENTO over spiffy background music then...
We hear:
ETHAN (0.S.)
Sacramento is a living breathing
bevy of babe-ness.
CUT TO:

INT. MIKE'S CAR - SANTA MONICA FREEWAY

Gridlock. MIKE STATTON, late thirties, clean cut and
with a bland tie, talks to his brother via speakerphone.

MIKE
That’s the last thing I want right
now. Who’s going to want a guy
with no job?

CUT BETWEEN:

EXT. ELK GROVE/SACRAMENTO - ETHAN'’S BACKYARD - SAME TIME

ETHAN STATTON, 41, sits atop a riding lawn mower on his
vast lawn.

ETHAN
Mike, I was like you once.
Waiting to reach a certain level
of success; always pushing off
commitment. Having meaningless
gratuitous sex with girl after
girl. Wait, you don’t have sex.
Strike that last one.

MIKE
I respect women, Ethan. I’'m not
going to just sleep with anybody.

(CONTINUED)



CONTINUED:

ETHAN
I didn’'t sleep with all of
them...I usually bailed after we
did it.

MIKE
Your point?

ETHAN
When I met Maria, I had no job and
four hundred bucks in savings.
Now I’'m married with three kids, a
house and four hundred k in
savings. I took a chance. I grew

up.

MIKE
Ethan, Anne and I were together
for nine years. We were just as
serious as any married couple.

ETHAN
Then why didn’t you marry her?
Where’s the family?

MIKE
Because...Look, just forget it,
it’s too late. It doesn’t matter
now anyway, there’s a guy named
Gene sleeping in our tempurpedic
mattress.

Mike stares off into the traffic.

ETHAN
Gene? That sucks. It would be so
much easier to take if he had a
name like Steve or Chet or
something cool. You must feel
like a real loser.

MIKE
I'm starting to. Thanks.

ETHAN
I'm just messin’ with you, bro.
You don’t need Anne and you don't
need to stay in that gridlock in
Los Angeles.

MIKE
How’s that?

(CONTINUED)



CONTINUED:

(2)

ETHAN
Move here. Join my company.
We’'re hiring. How often do you
hear that these days?

MIKE
Sales?

ETHAN
Hey, it’s not as glamorous as
calculating concrete stress loads.

MIKE
What I do is important work, E.
People’s lives depend on it.

ETHAN
Fair enough, but just hear me out.
Maxaltam, the company that I work
for...man, the spliffs I get for
making a few deals a
week...dude...one hundred and
seventy k a year take home.
That’s like three hundred k in LA
money. Houses are two and quarter
here - for a five bedroom. Think
about it: you and me? It’d be
sweet.

MIKE

I don’t know, a career change?
This late in the game? It’s true,
the stadium thing hit me hard, but
I got a nice severance. I could
probably go a year before I need
to find another project.

(re: the traffic)
C’'mon.

(to Ethan)
What’s a spliff, anyway?

ETHAN
Commission, bro. A spliff is a
commission and as far as the
stadium, dude, I suffer rejection
challenges all the time. I just
restate my performance goals and
review my tactics. It’s how you
respond that makes the difference.
But, if you want to change your
life, you can’t play it safe. You
got to take some risks.

(CONTINUED)



CONTINUED: (3)
Mike thinks...

CUT TO:

A HIGH END GLASS TOWER CONFERENCE ROOM - CONCOURSE WEST
ENGINEERING - DAY

Mike calmly addresses the group of suits. Like a
magician, he skillfully passes a fob for his MULTIMEDIA
SCREEN through his fingers.

The screen displays FABULOUS FLY-THROUGH GRAPHICS
DEPICTING THE INNER STRUCTURAL SUPPORT FOR A PROPOSED
FOOTBALL STADIUM.

MIKE
Absolute. Structural. Integrity.
Even after, God forbid, the big
one. Ladies and gentlemen, our
engineering staff at Concourse
West can say with great confidence
that risk, in our plan, has been
brought to an all-time low. Thank
you.

The investors clap.

Now we notice Ethan is next to the investors on his
riding mower. He speaks to Mike.

ETHAN
Yeah, so how’d that work for ya?

CUT BETWEEN:

MIKE IN TRAFFIC, ETHAN AT HOME

Mike sighs.
MIKE
They picked the other design.
ETHAN (0O.S.)
Uh huh.
MIKE

They said it was more ‘sexy-like’.
Not kidding. Their words. You
know, I don’t get it. My boss
told me this was our time. I was
certain the odds were in my favor.
I even...prayed.

(CONTINUED)



CONTINUED:

ETHAN
To who?

MIKE
God, Ethan, God.

ETHAN
You know, I always imagined that
if there was a God he sure
wouldn’t want to hear my stupid
problems. Kind’a like the CEO
listening to the dweeb in the
mailroom. It doesn’t make sense.

MIKE
I'm not asking for much, just my
fair share.

ETHAN
You remind me of something...I
can’'t quite put my finger on
it...wait, I know! A pussy.
Yeah, a pussy, that’s it.

MIKE
I am not a pussy.

ETHAN
Dude, get the chip off your
shoulder. You act like you’'re
entitled to your dreams. Like
there’s some master plan. There
isn’t. Life’s ultimately
depressing. Why do you think
alcohol and masturbation are so
popular?

MIKE
Ethan, if you see a guy about to
jump off a bridge, just keep on
driving, okay?

ETHAN
I'm just saying you have to take
control. Look, it’s like two-
thirty now, you can be here
drinking a brew in my hot tub in
six hours. Maria will make chimi-
chan-gaaaas.

MIKE

Ethan, I'm not going to just
spontaneously drive somewhere.

(CONTINUED)



CONTINUED: (2)

ETHAN (0.S.)
That’s why she left you, man.

MIKE
What? Anne? Don’t be a prick.
What does that have to do with
anything?

ETHAN
She told me personally, you bored
her to death. You’re so risk-
adverse that it takes you forever
to make a decision. She said you
test socks in the store before you
buy them? Really?

Mike sits quietly.

MIKE
Bored? She said that?

ETHAN
No. 1I'm paraphrasing. It was
much worse. Glaciers are more
exciting...or something.
(beat)
Mike? Mike?

MIKE
Yeah?

ETHAN
Here’s what I want you to
do...Don’t stop at your ex-office,
don’t even stop at home. Do
something crazy and just drive
here.

MIKE
I'd have to take a few weeks to
think about it-—-

ETHAN
Mike, let me ask you something.
What’s the fastest route to your
house?

MIKE
Huh?

ETHAN
The fastest route, Mike, it’s a
simple question. You, home,
fastest route.

(CONTINUED)
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CONTINUED: (3)

Mike responds sheepishly, realizing where this is going.

MIKE
Surface streets.

ETHAN
Then why are you on the freeway in
traffic?

Mike drops his head onto the steering wheel.

MIKE
There’'s a 56 percent greater
chance of getting into a car wreck
on surface streets.

ETHAN
Mike, I'm imploring you. Get out
of the gridlock.

Mike finds a sudden determination.

MIKE
Yeah. I'm comin’ up.

ETHAN (0.S.)
Really? You're not stopping home?

MIKE
No. I'm gonna do it!

ETHAN (0.S.)
Okay, we'’'re already making
progress! So, I'll see ya
tonight?

MIKE
Yeah...YEAH!

Motivational music soars...then ceases.

CUT TO:

INT. MIKE'S APARTMENT - A FEW MINUTES LATER

Mike just finishes packing a bag, and rushes into the
bathroom to check his face. He then checks the doors,
windows, iron, stove, and waters the plants. He exits,
locks door, checks lock.



10.

NEXT DOOR NEIGHBOR’S HOUSE - ONE MINUTE LATER
EDITH, 81, answers her door. Mike gives her a key and

points to the mailboxes. She smiles, and nods. He
kisses her cheek and runs off.

CHEVRON STATION

MIKE FILLS HIS TIRES to the exact pressure using his
OWNER'S MANUAL to guide him.

EXT. GRAPEVINE - THE GAS STOP ON INTERSTATE 5 JUST NORTH
OF THE MOUNTAINS.

Mike comes out of the store and gulps from a bottle of
water.

LATER:

He drives. You can see on his face, he has to pee. He
looks for an off-ramp.

MIKE
There’s got to be a gas station
soon. Screw it. Take risks
right?

Mike takes the next lonely exit and pulls up to some
trees.

CUT TO:

MIKE NEAR SOME BUSHES PEEING.

Relief. Then, he hears a CRACKLING OF LEAVES. He looks
around. Nothing. He finishes up. Zips. He walks back
to his car and sees:

KATNIP leaning against his hood. Her awesomeness stuns
him for a moment. She walks up to him.

KATNIP
Goin’ west?

He can’t speak at first. She does this to everyone.

MIKE
West?

KATNIP
Paso Robles.

(CONTINUED)



CONTINUED:

MIKE
Paso Robles?

She comes right up to him. Just a foot away.

KATNIP
The music festival?

Mike’s mental processor is lagging.

MIKE (V.O.)
Look at her eyes.
KATNIP
Well?
MIKE

Uh, yeah, I don’t know...

11.

She JUMPS IN THE PASSENGER SEAT. Mike is thrown by her

audacity.

MIKE (CONT'D)
Well, I guess I can get you up to
the 46 and then you can find your
way west from there.

KATNIP
‘k.

Mike still stands there.

KATNIP (CONT’'D)
Well, let’'s go, captain cool.

MIKE
How do you know I'm not a serial
killer?

KATNIP
I can see into your heart.
Harmless.

Mike is utterly captivated.

INTERSTATE 99 NEAR BAKERSFIELD - DAY

CUT TO:
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INT. MIKE'S CAR - DAY

MIKE
So, do mind if I ask...how you
ended up out there in the middle
of nowhere?

KATNIP
You are so love-rockin’. I'm
always doing crazy spur-of-the
second things like this and then
you never know...weird shit
happens some times.

MIKE
Is that a wise thing?
Sounds...risky.

KATNIP
Hey, man-who-pees-in-bushes, FYI,
it takes guts to let go of the
branch and let the random winds
toss you all around.

Katnip, using the central rearview mirror, refreshes her
lipstick. Mike has to really strain to avoid staring.
As she starts re-lining her eye makeup, Katnip sings her
last words - beautifully like a bird.

KATNIP (SINGS) (CONT'D)
It takes guts to let go of the
branch and let the random winds
toss you all around.
They might take you up a thousand
feet, or slam you to the ground.
Why're you there in the middle of

nowhere?

Out there with your hand on your
cheek?

Are you aware that it don’'t make a
difference...

Are you aware that you're silly
and weak?
Are you aware?

She grabs her guitar and starts to add chords.

MIKE
What was your name again?

KATNIP

Kat-nip. Raarrrrr? You're going
to the festival.

(CONTINUED)



13.
CONTINUED:

MIKE
No...I mean...it really sounds fun-
wait, what festival?

KATNIP
Do you do a lot of weed? You seem
a little foggy.

MIKE
No I never—--.

KATNIP
The Paso Robles Music Festival?
It’s gonna be insaneblasting.

A THUMPING NOISE PERMEATES THE CAR AS A CHOPPER FLIES
OVERHEAD AT ONLY 500 FEET. Katnip watches it fly away.
She looks a bit concerned for a second. Then:

KATNIP (CONT’D)
I think you’re handsome.

MIKE
Oh...uh, thanks.

KATNIP
Yeah, I like all kinds of men.
0ld, young, they each have a
different vibe. But, inside,
they’re all just little boys.

It’'s cute.
MIKE
(skeptical)
Really?
KATNIP

You know how many men have cried
to me? I love it when a man lets
his guard down and just receives
the love.
As she talks MIKE GLANCES FROM THE HIGHWAY TO HER.

CUT TO:

INT. MOTEL - NIGHT

MIKE AND KATNIP MAKING OUT INTENSELY. They smash against
a wall.

CUT BACK:

Mike listens to Katnip.

(CONTINUED)
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CONTINUED:

KATNIP
It’'s weird, I don’t really partake
in any organized religion, but I
feel like I have a spiritual
connection to the universe.
Especially during Le-sex. You're
gonna probably think I'm a perv,
but sometimes I just want to pull
out my breasts and show the world.

She flashes Mike. (We don’t see but he does.) He is
speechless.

KATNIP (CONT’'D)
So, what’s your story, Michae-los-
angelos?

MIKE
Uhh...my story? Why would you
want to hear my story?

KATNIP
No, really, lay it on me. I'm a
real good listenerd.

MIKE
Okay, uh, I guess I’'ll start with
my ex, Anne. She’s sort of the
reason I'm driving up north...

DISSOLVE TO:

INTERSTATE 99 - DAY

INT. MIKE'S CAR - DAY

MIKE
We dated for nine years and
eventually she got tired of me
trying to make up my mind...I
should have seen it coming but I
was too busy with work and I just
thought that one day I’'d be really
successful and it would be the
right time to take it to the next
level. Funny thing is, I actually
was going to propose but
something... happened...anyway I
didn’t and time passed...fast
forward, she moved out and two
years later here I am, jobless and-

(CONTINUED)



15.
CONTINUED:

He notices Katnip sitting perfectly flat like a board,
squirming like a kid at church. An unlit smoke hangs
from her lips. Her feet dance around. She notices the
pause in his talking.

MIKE (CONT'D)
Were you even listening?

KATNIP
Yeah, you and Anne met nine years
ago, blah blah blah, you’re afraid
of commitment.

MIKE
I'm not afraid of-

KATNIP
Yes you are.

MIKE
Am not.

KATNIP
Are too.

MIKE

Are not--I can’t believe I'm
having this conversation with a
girl I just met.

KATNIP
I'm not just a girl.

MIKE
Yeah?

KATNIP
You wouldn’t understand.

MIKE
Try me.

KATNIP
Nope.

Katnip pulls a tiny flute from her bag and plays a tune.
When Mike looks at her SHE HAS POINTED EARS!

MIKE
What the f-

KATNIP
wWhat? Look out!

(CONTINUED)



16.
CONTINUED: (2)

Mike turns just in time to see a cow in the road. He
swerves and slides onto the shoulder. They skid to a
stop.

MIKE
Jesus!

KATNIP
Nope. I think it was just a cow.

MIKE
Wait a minute, you had...

KATNIP
What?

No pointed ears now.

KATNIP (CONT’'D)
Please take me to Paso Robles.

MIKE
I can’t, Katnip. My brother’s
waiting—-

KATNIP

You said he invited you for a
visit, so you can take your time.

MIKE
Katnip...

KATNIP
Pleeceeeeceasssse? It’d be like—-

She starts to take a drag off her smoke, quickly
realizing that it’s not 1lit.

KATNIP (CONT’D)
Maybe...an hour out of your way, I
swear. You can still make it to
Sac tonight.

MIKE
I'm sorry, I really can only get
you to the 46. There’s got to be
a bus that--

KATNIP
(songlike)
I'll write a song about you.
Mike looks at her...
KATNIP APPEARS TO GLOW.

(CONTINUED)
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CONTINUED: (3)

Mike is bedazzled. He rubs his eyes. She’s back to
normal.

KATNIP (CONT’'D)
You okay?

MIKE
You were...nevermind. Long drive.

KATNIP
Please?

Mike sighs. Katnip gives him the fawn-like eyes.

CUT TO:

KATNIP'S GUITAR PLAYING OVER: AS MIKE TAKES THE EXIT TO
PASO ROBLES VIA HIGHWAY 46 WEST.

INT. MIKE'S CAR - DAY
She creates his song on the fly.

KATNIP (SINGS)
One day, when he got a call from
his brother...
Mike knew he had to change his
dreams, so he tossed a few
belongings in his mostly paid-off
prius, and took the high-north
road in search of better things.
But would he find them?
Or maybe never mind them?
Those stupid little things.
The things in life that make the
rest complete.

Mike is amused.

KATNIP (SINGS) (CONT'D)
He had a lot of life behind him,
and he couldn't let it go.
But somewhere in the drama,
in his self-made diorama,
is a little boy who's lost and
needs to grow.

Mike reacts.

KATNIP (SINGS) (CONT’D)
So he changed directions and took
another path, with expectations of
a song and with a laugh.

(MORE)
(CONTINUED)



CONTINUED:

KATNIP (SINGS) (CONT'D)
He changed directions, to the
sunset and the sea. He might go
higher places but we can only wait
and see, we can only,
walit and see.

18.

Mike is amazed as Katnip pulls a granola bar out of her

purse. She rips open the package and starts eating

casually.

He does.

MIKE
How do you do that? I mean, I'm
not the artist type.

KATNIP
Do you want to be?

MIKE
Sure, if it were possible.

KATNIP
It is. Take my hand.

MIKE
Oookay.

She closes her eyes for a moment, then...

KATNIP
You are now an artist.

MIKE
Really? You have that power?

She takes the last bite.

KATNIP
Mmhmm .
MIKE
How’s that?
KATNIP
(mouth full)

I'm a goddess.

She swallows and kills him with a wink.

BOOM! A TIRE BLOWS

CUT TO:
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EXT. ANOTHER STRETCH OF THE 99 - DAY

MIKE HAS PULLED OFF and changes the tire. KATNIP stands
outside and SMOKES.

MIKE
Do you have brothers and sisters?

KATNIP
Eleven.

MIKE
Get outta here.

KATNIP
No shit. I swear, my parents have
eleven children. The oldest is
old, he’s like...thirty eight.

Mike slumps from the dagger.
ANOTHER STRETCH OF HIGHWAY - DAY

KATNIP (CONT’'D)
So why didn’t you ask her to marry
you?

MIKE
It’s stupid. I don’'t really want
to talk about it.

They drive. No conversation. Then Katnip spots
something.

KATNIP
Look! Looky looky look look!

We see a road sign announcing BARREL 27 WINERY TASTING
ROOM ONE MILE.

KATNIP (CONT'D)
Can we?

MIKE
You know what...that actually
sounds pretty good right now.

CUT TO:

EXT. BARREL 27 WINERY - DAY

Katnip and Mike are inside at the TASTING BAR:

(CONTINUED)
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CONTINUED:

MIKE
Ever since Sideways I've wanted to
come to the central coast.

Mike looks at the wine-making machinery. We lose sight
of Katnip.

MIKE (CONT'D)
But you know what sucks? After
that movie, Pinot Noir became the
wine-de-jour and now there are
super tankers full of low grade--.

Mike notices he’s talking to NO ONE! Katnip has is
chatting with A GOOD-LOOKING MALE EMPLOYEE!

Mike shakes his head.

OUTSIDE: Mike strolls out onto the grounds. He stops and
ponders.

MIKE (CONT'D)
What am I doing? This is
ridiculous.

He turns to go and Katnip is right behind him and super
cheery.

KATNIP
Ready to go?

Mike changes key.

MIKE
Yeah, let’s go!

CUT TO:

INT. MIKES CAR - DUSK

Mike quietly drives.

KATNIP
I'm sorry.

MIKE
What?

KATNIP

Back there...You’re jealous.

MIKE
wWhat? Of who-of what?

(CONTINUED)



21.
CONTINUED:

KATNIP
I shouldn’t have talked to that
guy for so long.

MIKE
What guy? The good looking guy?
About 6’2", Brent, I think, was
his name?

KATNIP
Mike?

MIKE
How could I be jealous, I don't
even know you?

KATNIP
You don’t know me? I’'m a talk-u-
mentary.
(beat)
Besides, ...flashback?

CUT TO:

INT. BARREL 27 - TASTING ROOM - FLASHBACK
The moment when Katnip met Brent. Katnip narrates.

KATNIP (V.O.)
While Mike is distracted by all
the pipes and tanks, Katnip sees
something and steps away.

Brent approaches Katnip.

BRENT
We have a special today on cases
of the Pinot noir. I love your
look.

The employee executes a perfect flirt-wink.

CUT BACK:

MIKE'S CAR

KATNIP
At which point, Katnip, was simply
being kind and giving the boy a
few free minutes of flirting.

MAN
(under his breath)
More like ten.

(CONTINUED)
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CONTINUED:

Mike

Mike

EXT.

MIKE'

EXT.

Mike
puts

KATNIP
I'm sorry.

gives her a little smile.

MIKE
No biggie.

mocks her earlier line:
MIKE (CONT'D)
Look! Looky looky look look!
PASO ROBLES - JUNCTION OF THE 46 AND THE 101
S CAR rolls into town.

CUT TO:

PASO ROBLES - CENTRAL SQUARE - A MOMENT LATER

grabs a parking spot. Katnip opens the door and
one foot on the ground. Then, turns back.

KATNIP
Hey, thanks. You are so cool. I
hope you can stick around to see
the festival.

MIKE
You know, It’s really been fun,
but I'm probably just gonna head
up to Sac still.

Awkward pause. She gives him a firm hand shake. Then
vanishes into the dark. He seems disappointed at the
handshake.

Mike

sits in his car for a moment. Thinking. Then

suddenly, KATNIP APPEARS AT HIS WINDOW. He JUMPS.

KATNIP
Sorry. I need my bag from your
trunk.

MIKE
Oh, yeah.

He pops the trunk and she grabs her bag. Katnip returns
to the window and this time, Mike’s already got his BROW
LOWERED and HAND EXTENDED IN DEFEAT. But SHE GRABS IT
and leans into give him a LINGERING KISS ON THE CHEEK.

(CONTINUED)
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CONTINUED:

KATNIP
Bye, Mike.

MIKE
See you, Kat.

She fades around a corner. Mike reflects on the tiny
second chance with her and seems a bit more confident,
but quickly his second thoughts creep in.

MIKE (TO HIMSELF) (CONT'D)
You called her Kat? Who are you?

He shakes his head disapprovingly and wipes his face.
MIKE (CONT'D)
Okay, four hours to Sac. No
problem. It’s not that
dangerous...

A second.

MIKE (CONT'D)
Ah, who am I kidding.

CUT TO:

A MOMENT LATER MIKE'’S CAR PULLS INTO THE MOTEL 101 LOT
MIKE (O.S. SPEAKERPHONE)
So it’ll be tomorrow around noon.

Yeah, I'm just to beat to drive
all the way tonight.

CUT TO:

ETHAN'S HOUSE - UNDER THE FLOORBOARDS

Ethan fights dust as he crawls. He uses the speakerphone
setting of his cell phone.

ETHAN
Ok, bro. So did you guys...?

MIKE
Dude, come on. I gave her a ride
I said goodbye. Respect.

MARTIA, Ethan'’s wife, sticks her head down through the
floor hatch.

(CONTINUED)



24.

CONTINUED:
MARTA
Eath’, you want me to tape the
game?
ETHAN
Yeah, babe.

(she disappears)
See that? She want’s to know if I
want her to tape the game! I got
a boner just hearing that. This
is the kind of benefits you get
when you have a great marriage.

Maria pops down again.

MARIA
Who is that?

ETHAN
Mikey.

MARIA

Hi Mikey, when you gonna get here?

ETHAN
He’s going to stay in Paso Robles
tonight.

MARTA

There’s a great bar there right on
the corner of the town square...Go
out and meet someone.

She pops back up.

ETHAN
Yeah, Mike. Meet someone. Heh
heh. Meet her in the bedroom and
the bathroom and kitchen and in
the utility closet--.

MARIA
Eeth? What was that?

ETHAN
Nothing, honey. Just harmless
male banter.

(softly)
Don’t show up without a story for
your bro.

(CONTINUED)
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CONTINUED: (2)
MIKE (O.S. SPEAKERPHONE)
Oh yeah, I am all over that. I'm
just about to hit the streets.
See ya, man.

CUT TO:

INT. MOTEL ROOM - NIGHT - SAME TIME

Mike, in boxers and a T-shirt, sits on the end of his bed
eating a slice of cheese pizza. He hangs up.

He flips the TV on. It’s DICK VAN DYKE.

Mike'’s face is expressionless in contrast to the
explosions of studio laughter.

MUSIC grows to fill the sound track...IT’S KATNIP sweetly
SINGING a cover of “LOVESONG” BY AMIEL.

MONTAGE:

We see Mike ponder his situation.
He looks at his surroundings.

He rises and goes to the bathroom.
He looks at his face.

Now he’s in the shower.

Then shaving.

Looking at himself in the full length mirror. He
tightens his belly.

OUTSIDE: (AS THE SONG CONTINUES)

We see Mike’s lights go out.

Then come back on again.

He steps out and checks the lock.
He walks across the CENTRAL SQUARE.

Past A BANNER FOR THE MUSIC FESTIVAL and WORKERS SETTING
UP STAGES.

THE MUSIC ENDS.
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EXT. SIDE STREETS

Mike strolls. He looks into an upscale bar.

INSIDE:

A couple of CUTE GIRLS. The cutest one catches Mike
looking.

CUT TO:

BAR - A MOMENT LATER
Mike sits one open seat away.

MIKE (V.O.)
One open seat away. That way
there’s ambiguity. Maybe I'1ll
make a comment about the weather
or the ball game on the TV.

We see this happen.

MIKE (V.0.) (CONT’D)
Then they would of course politely
respond but I probably shouldn’t
try to further engage them. 0dds
are, if they want me to join their
world they will find a way to re-
engage. If they don’'t I'm not
welcome and it is futile to try.
Then again, if --

CUT BACK:

TO REALITY:

Mike is staring off into space contemplating and, doesn’t
even see the cute girl trying to get his attention. The
cute girl finally says something.

GEORGIA
Hi there. I'm Georgia. This is
Karen. Are you here for the
festival?

MIKE
Maybe...

(CONTINUED)
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MIKE (V.O.)
Wow. ..maybe. Think of the
possibilities in that word.

CUT TO:

INT. BAR - LATER

Georgia’s friend is talking with the bartender. There'’s
two bottles of wine open. Georgia and Mike are in full
forward conversational posture - obviously attracted to
each other.

MIKE (V.0.) (CONT'D)
We talked about a lot in that bar.
Georgia, told me she’s 36,
divorced and single. I told her
the truth about my life and my
present situation and she didn’t
seem to mind that I was just laid
off. She said it was probably
just temporary and she was glad
that T was there. That was cool.
She has an interesting job too:
selling cork, barrels and bottles
to the wineries. I told her I’'d
been collecting her work. She
laughed.

Georgia laughs in a jovial, belly jiggling way.

MIKE (V.O.)
Very cool.

Mike orders another bottle.

LATER:

MIKE (V.O.)
Later, we totally had a moment at
one point...

MIKE
I don’t like movies with a voice
over narrator constantly jumping
in to clarify the story--

GEORGIA
Oh-my-god yes, like it’s aimed at
dumb people. If you can’t figure
out the story, stay at home.

They laugh.

(CONTINUED)
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CONTINUED:

MIKE (V.0.) (CONT’D)
Eh uhm, actually, it was a
different moment, when she was
talking about her last
relationship...

CUT TO:

A DIFFERENT MOMENT:

GEORGIA
We broke up on my birthday.

MIKE
So did we. Wow.

They both react to the coincidence.

MIKE (V.0.) (CONT’D)
Looking back, it doesn’t seem so
important, but she was really
pretty right at that moment.

I wanted to kiss her.

CUT TO:

EXT. BAR - LATE NIGHT

The girls and Mike exit the bar laughing, loitering a
moment, buzzed. Everyone is giggling.

MIKE
So you guys want to come to the
luxurious Motel 101 and have a
cappuccino? There’s a fully
operable machine in the lobby
area. Complimentary. Cause
that’s the way I roll.

We see the girls politely refuse.

KAREN
I got work tomorrow.

GEORGIA
Yeah, me too, we’d better go.

MIKE (V.0.) (CONT’D)
Ask her for her number! Ask her!
But why? You don’t live here. Be
realistic. Come on, ask her you
idiot! Quick, MAKE A CHOICE!

(CONTINUED)
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GEORGIA
Well, bye.

The girls walk away.

MIKE
Bye.

Mike turns to walk to his motel.

MIKE (V.O.)
You'’re a pathetic loser. You
loser piece of shit--

GEORGIA (0.S.)
Hey.

Mike turns back.

GEORGIA (CONT'D)
I’'l1]1l come.

Mike smiles.

INT. MOTEL 101 LOBBY - 2AM

We observe from outside the window as Mike and Georgia
continue to hit it off. ACOUSTIC GUITAR creeps into the
background.

MIKE (V.0.) (CONT’D)
It’'s funny how even the deadest
places become cool when you're
with a girl you like.

NOW we’'re INSIDE.
MIKE (V.0.) (CONT’D)
Look at Georgia. She’s kind and

funny. Bright and sexy. Look at
her lips.

CUT TO:

EXT. PASO ROBLES SQUARE - 3 AM
Mike walks Georgia to her car.

MIKE
You'’re sure you're okay to drive?

GEORGIA
Yeah, I'm good now.

(CONTINUED)
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Georgia laughs.

MIKE (V.O.)
I love her laugh.

He pulls her in for a kiss.
SUDDENLY A COP SIREN WAILS as a COP CAR RIPS PAST.

MIKE
I'm sorry, I shouldn’t have--

GEORGIA
No it’s okay.

She kisses him. They hug.

GEORGIA (CONT'D)
Here. Call me.

She hands him her business card. She gets in her car and
drives off.

EXT. PASO ROBLES - MAIN STREET - A FEW MINUTES LATER

Mike walks to his hotel. He still pretty buzzed. He
starts to snicker.

MIKE
What a day.

WE HEAR: A MARCHING BAND PLAYING HAIL TO THE CHIEF.

Mike grins ear to ear and picks up his pace. He'’s a
champion.

MIKE
I'm the man.

MIKE (V.0.) (CONT’D)
You are the m--

The MUSIC SEIZES.

Mike notices the COP CAR that passed by a moment ago.
TWO POLICEMAN ARE ARRESTING KATNIP AT THE SEVEN ELEVEN.

MIKE unconsciously hides behind a pillar and looks on as
Katnip is loaded into the police car.

CUT TO:
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INT. 7-11 - LATER
Mike approaches the cashier.

MIKE
What’s with the cops?

CASHTIER
Shoplifting. Second time we been
hit today. 1It’s all the hippies
here for the festival.

MIKE
What happens to them?

CASHIER
The shoplifters? They spend the
weekend at county. Unless their
parents or someone can bail them
out.

CUT TO:

OUTSIDE MIKE’'S MOTEL ROOM - A MOMENT LATER

Mike ENTERS HIS ROOM. The LIGHT GOES OFF. A second
later, THE LIGHT GOES ON.

CUT TO:
MIKE’S CAR - NIGHT
Mike DRIVES on a LONELY HIGHWAY, BLEARY EYED and
obviously buzzed to the point that it’s illegal.
SUDDENLY a COP CAR moves right up behind him.
Then...
Speeds by.
Mike sighs in relief.
CUT TO:

COUNTY POLICE STATION - NIGHT
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Mike pulls into the PARKING LOT. He parks but doesn’t
get out.

CUT TO:

COUNTY POLICE STATION - AN HOUR LATER.

Mike SLEEPS in his car. His IPHONE ALARM GOES OFF.
He shakes off his grogginess and goes inside.

We hear, distantly...

KATNIP (0.S.)
Oh, my f-in’ God!

CUT TO:
MIKE’'S CAR - NIGHT

MIKE
I just want to say, I don’t care
what happened at the 7-11. That’s
your business. But, I insist you
stay at the motel. They’'re sold
out, but I’1l1l sleep on the floor.
I not gonna try...you
know...any...

KATNIP
What?

MIKE
Well, I don’'t want you to think
that T want to, you know, have sex
with you in return for bailing you
out and all.

KATNIP
Okay. I think it’s really cool
you have respect for women.
But...

MIKE
What?

KATNIP
I really want to fuck.

Mike stares slack-jawed.
CUT TO:

(CONTINUED)
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MIKE AND KATNIP MAKE OUT GRINDING AGAINST THE WALL OF HIS
ROOM. SHE RIPS HIS SHIRT OFF AND THEY ROLL OFF THE BED.
OUT OF VIEW.

CUT TO:

MIKE’'S MOTEL ROOM - NIGHT

Mike lies face down in his bed. Crashed.

IN THE BATHROOM
Katnip takes a pee.

KATNIP
Oh, I love peeing when you have to
really go. You feel like you’'re
accomplishing something.

She thinks: Song? Looks around, then:

KATNIP (CONT’D)
Oh, forget it.

She giggles.

KATNIP (CONT'D)
A song about pee. I gotta quit.

She sees Mike’s WALLET AND CELL PHONE. She opens the
wallet and finds Georgia'’s business card. She smiles.

Katnip grabs Mike’s cell phone and texts Georgia.

TEXT
great 2 meet you! See u tomorrow @
musicfest. Near stage @ noon.

CUT TO:

EXT. MOTEL 101 PASO ROBLES - DAWN
KATNIP SINGS AGAIN.

KATNIP (0.S.)
Come on...
Just sing along!
When you hear the story of,
oh when you feel the story of,
oh when you taste the--

The SONG STOPS.
(CONTINUED)
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KATNIP (0.S.) (CONT’D)
Shit...wait.

CUT TO:

EXT. MOTEL 101 - MORNING

Paso is waking up.

INT. MIKES MOTEL ROOM - SAME TIME
A shadow falls over Mike.

LOUD GUITAR STRUMS, SNAP MIKE AWAKE. He stares up at
Katnip who straddles him while she plays.

Mike tries to wake up as Katnip sings at the top of her
lungs.

KATNIP
Georgia....sweet Georgia, the
whole day through...

She finishes the chorus.

KATNIP (CONT’D)
I'm starving!

CUT TO:

INT. DINER - MORNING

Katnip devours a tall stack with bacon. Mike watches in
awe.

MIKE (V.O.)
A sight to behold. God bless the
child.

Katnip smiles. Syrup drips from her chin.

MIKE
Why Georgia On My Mind?

Katnip freezes mid bite.
KATNIP
I once had a turtle named Tut.

You know like king Tut?

She pours more syrup.

(CONTINUED)
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LATER

LATER

KATNIP (CONT’'D)
Well, once, when our family was on
vacation in Yellowstone, our
neighbor who was supposed to take
care of Tut when we were away, got
kidnapped by her ex-ex husband...

KATNIP (CONT’D)
...and some Russian who was
importing Reindeer meat illegally,
had already confessed to the deal,
which could only have meant that,
customs officials wrongfully
delayed the medicine...

KATNIP (CONT'D)

...s80 now, Tut is heading south in

the back of stolen Ford that’s
been converted to look like a

giant hot dog...

She crams down the pancakes.

LATER

KATNIP (CONT’'D)
...and finally when the Cubans

agreed to swap scientists, the car

was recovered and Tut was
returned.

MIKE
So why Georgia On My Mind?

KATNIP
You really want to know?

MIKE
Yes.

35.

CUT TO:

CUT TO:

CUT TO:

(CONTINUED)
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KATNIP
Okay. It was on the radio at the
market this morning when I went to
grab some smokes.

MIKE
What did the story about Tut have
to do with anything?

KATNIP
Well, when you asked me about the
song, I remembered going to the
market and seeing a little plastic
key ring with a turtle on it.

Katnip takes the another bite and smiles with intense
charm.

MIKE
All right, let me have some of
that.

Mike forks her pancakes, and stuffs a glob into his
mouth.

MIKE (CONT'D)
Ohhhmmmmmmm .

Ecstacy.

KATNIP
Oh, I had to borrow twenty dollars
from you for the smokes and a few
other girl things.

Mike stops chewing. Katnip smiles again. Mike resumes
chewing.

MUSIC:
KATNIP playing the CARS: “YOU'RE JUST WHAT I NEEDED"

KATNIP
I don't mind you comin’ round, and
wasting all my time, time.
Cause when you're standing oh
so near, I kind of lose my mind,
yeah.
I guess you're just what I needed,
(etc.)

CUT TO
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PASO ROBLES MUSIC FESTIVAL - MORNING
Mike and Katnip stroll the festival grounds.
MIKE
Well, I should probably get going.

My brother is expecting me.

KATNIP
Lemonade!

MIKE
I really can’t.

DISSOLVE TO:

EXT. PASO ROBLES MUSIC FESTIVAL - LATER

Mike and Katnip sip lemonade in the center of the
festival, under a 400 year-old oak tree.

MIKE
So do you want to tell me why you
were out there?

KATNIP
Well...okay. I was minding my own
business on the side of the
road...

CUT TO:

STATE HIGHWAY 223 JUST SOUTH OF WEEDPATCH - DAY

A LOW, GORGEOUS LANDSCAPE SHOT AS KATNIP SINGS.

As we saw earlier. She finishes her song and takes a
swig from a bota bag.

A CAR WIPES SCREEN AND STOPS.
Now we see it’s the HOUSE-FLIPPING GUY.

CUT TO
INT. HOUSE-FLIPPING GUY'S SUV - MINUTES LATER

RICK
I'm Rick.

(CONTINUED)
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Katnip takes a long look at him. She responds with a
French accent.

KATNIP
I'm...Sophie, nice to meet you.

Rick smiles back. Katnip instinctively moves her hand
toward the door handle.

She notices Rick’s right hand sliding toward her.

Rick gives her a creepy glance. Instantly, KATNIP OPENS
HER DOOR AND SWINGS OUT!

At 50 MPH, KATNIP SWINGS LIKE A HAMMOCK BETWEEN THE CAR
AND THE DOOR.

CUT BACK TO:

THE FESTIVAL

MIKE
Did he actually try anything?

KATNIP
He might have, I could see into
his heart.

CUT TO

STATE HIGHWAY 223 JUST SOUTH OF WEEDPATCH - DAY
Rick has pulled over and Katnip stands next to the car.

RICK
Oh, that is ridiculous. I wasn't
doin’ anything!

KATNIP
(French accent)
Oh yeah, Trick? Why is there a
box of Trojans in the glove
compartment?

RICK
How did you know about that?

Katnip sighs and smiles.

RICK (CONT'D)
I'm just a regular guy.

(CONTINUED)
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Rick throws her bag and guitar case onto the ground and

speeds off.

PASO ROBLES MUSIC FESTIVAL - DAY

UNDER THE TREE.

MIKE
If you could see into his heart,
why did you get in the car?

KATNIP
Some people have good intentions
but are capable of bad things.
His heart was kind of like a
cloudy sky. He’'s not even sure
what he wants. I took a risk, but
so did he. These things can’t be
anticipated. Fate and chance,
forever joined in a dance.

MIKE
Spur-of-the-second spontaneity?

KATNIP
Exactly. 1It’s a habit.

MIKE
So after that, you started
walking?

KATNIP
And you showed up. We’'re all
caught up.

MIKE
Oh no we’'re not. What about the
part before you were sitting on
the side of the road? How did you
get out there?!

Katnip points.

KATNIP
I wonder who the next band is.

MIKE
Katnip? How did you get there in
the first place?

CUT BACK:

(CONTINUED)
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KATNIP
By...helicopter.

MIKE
Oh yeah, okay, Katnip, sure. Is
this like the Russian mafia and
King Tut the turtle? I saw that
helicopter too and you’re riffing.

A person walks onto stage.

KATNIP
Look. Looky looky look, look!

PERSON ON STAGE
Hey, everyone, our next act is
just slightly delayed so it’s
gonna be about fifteen
minutes...unless anyone out there
want’s to fill in!

Katnip bounces up and ON STAGE.

PERSON ON STAGE (CONT'D)
Oh, well, okay, what’s your name?

KATNIP
Katnip.

PERSON ON STAGE
Okay. Ladies and gentleman please
welcome, Katnip.

Katnip begins to play. She looks at Mike and sings.

KATNIP (SINGS)
For a little while, things may
pass that you will never see
again.
For a little while, pain from past
mistakes can haunt us,
reminding us, grabbing us...

As she continues. The crowd likes what they hear. Mike
looks at her.

He’s under a spell. The place. The music. The words.
It’'s magic.

She finishes her song. Then:

GEORGIA (0.S.)
Hi.

Georgia walks up to Mike.
(CONTINUED)
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GEORGIA (CONT'D)
Hey there, I made it.

Mike is surprised but stays on his feet.

MIKE
Hey...you made it. Georgia!

GEORGIA
Yeah!

They hug and share a little peck. Mike looks beyond
Georgia to Katnip who gives him a slightly sad smile. He
reflects her face with his.

KATNIP
This next song is for these two
right here.

Katnip points to Mike and Georgia. Georgia and Mike each
react surprised and anxious respectively.

KATNIP (CONT’'D)
Don’t they make a lovely couple?

The crowd cheers. Georgia blushes and giggles.
KATNIP SINGS.

KATNIP (SINGS) (CONT'D)
Have you ever played a part
in someone else’'s love life?
Do you understand what it feels
like to be just a catalyst?
Or a pacifist?
Should we be happy when love
prevails,
even 1if it hurts, even if yours
fails?
Would you feel the same?
Take the blame?
How insane.
So many think they can out karma
me, so many try to be smart.
Sure, there’'s a garden with your
name and a bright eternal flame,
but it's how we loved, that sets
you apart.

GEORGIA
I love this girl.

Mike remembers he’s standing next to Georgia.

(CONTINUED)
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MIKE
I know-what? Oh, yeah, she’s
great-she’s really good.
Mike’s phone rings.
MIKE (CONT'D)
Oh, shit, my brother, I forgot--
Excuse me. Hey dude!
Mike steps away.
MIKE (CONT'D)
Hey man...I forgot to call...TI

know... I'm gonna hang around...

While Mike talks in the foreground, Katnip finishes
playing. People clap. She waves.

ANNOUNCER
Katnip everyone.

All unseen behind the foreground Mike:
Katnip walks over to Georgia.

They talk briefly before hugging.

MIKE

Yeah so, I'1ll be there tonight--
ETHAN (0.C.)

Dude, when ever you get here, you

get here.

Mike hangs up. He turns around and sees the girls
talking to each other! He scurries over.

GEORGIA
Hey, Mike, this is Katnip. She
invited me and you to join her and
her--

GEORGIA (CONT'D) MIKE (V.O.)
Boyfriend. Boyfriend?

Mike spins around and...

CRISP
What is UP?

Up steps, CRISP, 29, the SWEDISH, THREE TIME X-GAME
CHAMPION. He is the MALE PHYSICAL COUNTERPART TO KATNIP.

(CONTINUED)
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CROWNED WITH BLONDE LOCKS AND AN INTIMIDATING STRONG
PHYSIQUE, he looks like a NORSE GOD. TWO ASSISTANTS
trail him. PEOPLE ask for autographs.

Crisp signs a few then walks up to Katnip. He lifts her
chin up. Katnip huffs.

CRISP (CONT'D)
What is down? I knew you would
make it. Nothing can stop you.

KATNIP
These are my new friends.

Crisp turns to Mike and Georgia.

CRISP
Crisp.

GEORGIA
Chris?

CRISP

No. Cris-p. It’s as far as you
can get without getting burned.

Crisp delicately kisses Georgia’s hand. She giggles.

CRISP (CONT'D)
It’'s short for Crispen. Although
in my video game, my character
leaves a trail of burnt shit
behind him. It’s towering epic.
It sold two million copies the
first day.

KATNIP
(mocking)
I'm Crisp, I'm a superstar!

He gets the hint.

CRISP
Sorry, what was your names?

GEORGIA
Georgia, and this is Mike.

MIKE
It’s short for Michael.

Katnip crosses her arms and looks away.

(CONTINUED)
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(3)

CRISP
Ah c’'mon Tinkerbell, I told you I
wasn’'t coming back.

Katnip pouts.

INT. AW1l69

GEORGIA
What's up?

CRISP
Ah she’s just mad ‘cause I dropped
her off in the valley.

KATNIP
In my fairy costume.

CRISP
I just came out with a new line of
sports-lingerie, and we were
flying to this fantastic costume
party to celebrate, when we got
into a little fight. You know
what she tells me?

LUXURY HELICOPTER - DAY

Crisp pilots.

KATNIP
Pull over.

CRISP
Nipster, we’re at nine-thousand
feet.

KATNIP
I want out now. I’ll find my own
way there.

CRISP
C'mon you’re not serious, are you?

44.

CUT TO:

CUT TO:

EXT. SAN JUAQUIN VALLEY - A WIDE FARM ROAD IN THE MIDDLE

OF NOWHERE

- DAY

Katnip, stands twenty feet from the chopper.

crossed.

Arms

(CONTINUED)
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CRISP
Get back into the chopper. C’mon

KATNIP
I can’'t trust you. Tell me you'll
love me forever, right now.

CRISP
I can tell you I'll love you
today.

KATNIP

That’s not good enough for me.

CRISP
Kittykatnip, this is your last
chance. Hop in. I’1l1l make hot
choc-o-1late.

KATNIP
I'm not coming.

CRISP
Okay. See you in Paso. I know
you’ll make it. Probably beat me
there. Lemur!?

LEMUR, 19, one of Crisp’s assistants, hops out and gives
Katnip her guitar case and duffel bag. He hugs her.

LEMUR
(choked up)
Here’s you stuff...Sorry, K.

KATNIP
Bye, Lemur.

LEMUR HOPS BACK ON AND CRISP TAKES OFF. Dust. Swirling
winds. Chaos.

CUT BACK:

PASO ROBLES MUSIC FESTIVAL
Mike glances at Katnip, who gives him a devilish smile.
CRISP
And by the way, that kick-off
party was amazing! What did you
end up doing?

Katnip looks to Mike.

(CONTINUED)
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KATNIP
I saw some local fireworks.

Mike pleads with his eyes not to say anything in front of
Georgia.

CRISP
Hey, the four of us are a team
tonight. Okay?

GEORGIA
Okay we’d love to join you.
CRISP
Fantastic.
MIKE
Yeah-no.
GEORGIA
What?
MIKE
Okay. Yeah.

Mike awkwardly shifts from shaking to nodding his head.

Georgia senses something up but, Crisp’s 2nd ASSISTANT,
HEDGEHOG, 18, intervenes.

HEDGEHOG
(to Crisp)
You'’re up in two.

CRISP
Dazzle time. See you in a few.
Hope you guys aren’t afraid of
flying.
Crisp grabs his HELMET and heads over to a HALFPIPE.

MIKE
Well, maybe. What kind of flying
are you talking abo--
Crisp is gone. Mike looks at Georgia.

GEORGIA
This should be fun.

Katnip has a mischievous grin. Mike looks worried.

SMASH CUT TO:
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INT. R66 TURBINE HELICOPTER - NIGHT

As before, Crisp pilots, but Mike sits next to him. The
girls are in the back.

MIKE
So, you’'re a pilot.
CRISP
My father taught me to fly when T
was ten.
MIKE
(disingenuous)
Cool.

Mike peers out the window.

MIKE (CONT'D)
Is that the ocean?

CRISP
Yeah, we’'re headed to a
uninhabited beach on one of the
channel islands. You're really
not supposed to be there but the
park service will never find us.

Mike holds the strap a little tighter.

CUT TO:

EXT. SAN MIGUEL ISLAND SOUTH SHORE - NIGHT

The foursome lay in blankets around a raging fire.
Marshmallows, wine, food. Lemur and Hedgehog have set up
a virtual catered event.

LEMUR
There’s more lobster.

Crisp hops up and moves to a LOBSTER POT about twenty
yards from the girls. Mike follows.

MIKE
So, Crisp, how long have you known
Katnip?

CRISP

I know you like her.

MIKE
What?

(CONTINUED)
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CRISP
Every man does.

MIKE
Well, she is very attractive, but
I was just--

Crisp slowly moves closer to Mike.

CRISP
Very attractive? She’s highly
fantastically miraculously
attractive. She has affected me
in ways I can’t describe.

MIKE
What do you mean?

CRISP
I've never been a romantic kind of
person, you know? I’'m not an
artist or writer or anything
creative like that.

MIKE
I can relate.

CRISP
I can’t quite explain how
but...she compelled me to write a
sonnet for her.

MIKE
A what?

CRISP
A sonnet, Mike. A poem. Not a
stupid little rhyme like on
greeting cards and shit. A real
poem. It just came to me one
night. I couldn’t control the
urge to write it down. Like when
you have to drop a load or
something. It was kind
of...scary. Involuntary. Listen
to this...

Crisp goes into a deep emotional state. He delivers the
words like a trained Shakespearean actor.

CRISP (CONT'D)
The fleeing sun retrieves its
splendid light,
but, once more bathes us when the
world has spun.

(MORE)
(CONTINUED)
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CRISP (CONT'D)
And as the dew returns to airy
flight,
the chill of lonely nights becomes
undone.
Yet her, a star, bound by no
crystal spheres,
could, with her draw, the planet's
orbits change,
and re-command the heavens to
appear,
as willing souls no God could
rearrange.
All those unfit, are scorched by
her white heat,
so blind by their desire to
contain,
what surely should, with equal
fire meet,
as only one so bright could
entertain.
From nebulas, we both have come to
be, and gravity has deemed us
company.

MIKE
Wow...that’s r-really good.

CRISP
I know. ©She’s changed me somehow.
Leaving her on the valley floor
was a big risk. She can not be
possessed.

Crisp scoops up some sand.

CRISP (CONT'D)
She can only be held in an open-
palm fashion. Otherwise...

Crisp clutches and...

CRISP (CONT'D)
She’ll slip through your fingers.

Most of the sand slips through.

MIKE
(meekly)
There still some sand in your palm-
there--

(CONTINUED)
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CRISP
But you must assert your control
or she won’t respect you and then
you’'re not a man. I want to be a
man. Don’t you want to be a man?

MIKE
I want to be a man.

CRISP
Do you know how to use a cross
bow?

MIKE

Like...Ted Nugent?

EXT. SAN MIGUEL ISLAND - WOODED AREA

Crisp and Mike stalk in the dark. Crisp has a world
class power-bow. Mike has a bow and arrow that looks
like it’s from the Daniel Boone Adventure Kit.

CRISP
Ever since they escaped, feral
pigs have been breeding here.
They root up the place and destroy
the local bird population.
They’'re a menace.

MIKE
So we should kill on sight?

CRISP
If T see one, I kill.

Crisp dons a set of night-vision goggles.

MIKE
You got another pair of those?

CRISP
Sorry, just the one, but don’'t
worry your eyes will adjust.

MIKE
Are you sure this bow will work?

CRISP
Well, it’s actually my eight year-
old nephew’s. He uses it when he
visits me. It’s mainly for
squirrels and small snakes.

(MORE)

(CONTINUED)
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CRISP (CONT'D)
But since you’ve never trained on
a real cross bow I think it’s for
the best.

MIKE
Okay...are there any small snakes?

CRISP
Oh yeah, the place is crawling
with rattlers.

Mike is not liking this.

BACK AT THE BEACH
Lemur and Hedgehog do pedicures for the girls.

KATNIP
So you guys met just last night?

GEORGIA
Yeah, at the People’s Republic of
Wine? That wine bar on eleventh
street. We closed it down.

KATNIP
Do you like him?

GEORGIA
Yeah, T really do.

KATNIP
For marriage? Kids?

GEORGIA
Whoa...a little slower.

KATNIP
What if it was an arranged thing
and you had no choice? Like the
bushmen in Papau New Guinea, would
you be able to live with that?

GEORGIA
Yeah. From what I know. Except
without all the feathers and face

paint.
KATNIP
What do you feel?
GEORGIA
In my gut...it’s good. He'’s

sincere.

(CONTINUED)
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KATNIP
I think so too.
GEORGIA
It’s hard to find a guy you can
trust.
KATNIP
It’s hard to trust a guy you can
find.
Hedgehog snickers.
HEDGEHOG
Sorry.
GEORGIA

I wish I were the lucky girl like
in the movies. The one the boy
meets, then loses and then gets

back.

KATNIP
You can be.

GEORGIA
Really?

KATNIP
Yes.

GEORGIA
How?

Katnip smiles in that mystical way.

KATNIP
Take my hand.

Katnip extends her arm but, unlike Mike, who was
skeptical, Georgia buys into the magical possibilities
and takes her hand. Katnip closes her eyes, pauses and
then opens them.

KATNIP (CONT’D)
Now you are that girl.

EXT. SAN MIGUEL ISLAND - HILLSIDE
The guys stalk.

MIKE
Why don’t you marry her?

(CONTINUED)
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CRISP
I asked her! She doesn’t think
I'm sincere. Anyway, a lifetime
with her would be a challenge.
She’s capricious, mercurial, and
one other cool word...I can’'t
remember right now. It’d be a
hell of a ride, but it might end
in a major crash with fractured
bones and internal bleeding.

MIKE
We’'re talking about relationships
right?

CRISP
Yeah.

MIKE

Well, I had a girl and I took
forever to decide and she left me.

Mike frowns.
SUDDENLY, MIKE'’S PHONE RINGS. Crisp whips around.
Mike looks at his phone.

MIKE (CONT'D)
Oh, my God...

He answers.
MIKE (CONT'D)
Anne? I was just talking about
you.

Mike mouth’s “my ex” to Crisp.

CUT BETWEEN:

INT. HOTEL LOBBY - BANQUET AREA

Black tie guests are ushered into the entrance to a
ballroom. ANNE PAUL, 38, TALL AND CLEAN, IN A BLACK
DRESS WITH NARROW GLASSES, talks quietly to Mike.

ANNE
Really? How strange. Listen, I
hope everything’s well with you.

MIKE
Yeah, I'm...

(CONTINUED)
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Crisp has his night-vision goggles right in Mike’s face.

MIKE (CONT'D)
...0ut with some new friends.

ANNE
Oh, good, you need to get out.

MIKE
I'm pretty far out right now. How
are you?

ANNE

Good. Gene and I just got back
from San Diego.

MIKE
Oh. Super.

ANNE
We met his parents. It was nice.

Mike tries to get away from Crisp’s prying goggles.

MIKE
So are you...getting serious?

ANNE
Well, maybe. But the reason why I
called, and I'm sorry for doing
this to you, but I'm just about to
present the Orange County
Humanitarian Award and Gene wants
to take the big donors out to eat
afterwards and I want to suggest
that place with the wings.

Mike closes his eyes.

MIKE
Aviana.

ANNE
Aviana, yes. I couldn’t remember
the name. Thank you so much.
Well, I’'11 let you go, I don’'t
want to keep you from your
friends.

MIKE
Yeah. Okay. It was nice to hear
from you. I’11 talk to you later-
uh soon, Anne.

(CONTINUED)
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ANNE
Okay, Mike, I really hope
everything’s going well for you.
Bye.

Mike hangs up.

MIKE
Bye.

CRISP
That was painfully hard to watch.
You are a very sad example of a
man.

MIKE
Thanks for the sympathy, Crisp. I
feel worse already.

CRISP
So she left you. Life goes on.

MIKE
I had moved on, or at least I
thought I had. It’s just
that...Aviana was the place down
in Santa Monica...about three
years ago I invited Anne to meet
me there...

CUT TO:

INT. AVIANA RESTAURANT - NIGHT

Mike sits alone. He opens his jacket and pulls out a

JEWEL BOX.

He takes a pill.

He opens it. Inside: PILLS.

He reaches into his other jacket pocket

pulls out another jewel box. Opens it. Inside: A
DIAMOND RING.

He gets a text.

TEXT
WhotheF is CARLA????

Mike thinks. His eyes grow.

SMASH CUT TO:
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CARLA JOHANSEN, 28, ACCOUNTING.

She exits the ladies room, still straightening her low-
cut blouse, and walks to her desk.

MIKE (V.O.)
Carla Johansen. The men come-a-
dancin’.

We see Carla talking to Mike in the:

Copy room.

Lunch room.

Conference room.

LATE NIGHT in Mike’'s office. She leans over his desk.

CARLA
That is so cool. This stuff
actually excites me. I'm such a
nerd.

MIKE
Careful, you’'re dangerously close
to my protractor.

Carla leans in real close.

CARLA
We should hook up some time.

CRISP enters the scene.

CRISP
Did you guys do it?

CARLA
(to Crisp)
No. I was just flirting. You're
cute though.

MIKE

(to Carla)
It wouldn’t have been a big deal
if you didn’t tweet about our
conversation to your girlfriends
in twenty minutes.

(to Crisp)
I don’t understand this
generation.

CUT BACK TO:
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AVIANA RESTAURANT

The waiter pops open a bottle of champagne. Mike'’s
screwed.

FADE OUT.

MIKE (V.O.)
Eventually, we got back together,
but I never had the guts to
propose again.

FADE IN:

EXT. SAN MIGUEL ISLAND - HILLSIDE
Mike stares.

CRISP
Seriously, as a friend, you need
to warn me if you’'re going to talk
about your life - it brings me
down. You need something to cheer
you up - Let’s go kill some pigs!

CUT TO:

EXT. BEACH CAMPSITE

The girls talk, while Lemur and Hedgehog give them back
rubs.

KATNIP
What happened with your ex?

GEORGIA
Oh, he was older and I wanted
kids. He would occasionally look
like he was into the idea and then
time just kept passing. After
five years, I called it off.

LEMUR
Papaya?

GEORGIA
Thanks. But now, I don’t really
have anybody, and time’s just
flyin’ by.

Georgia tears up. Hedgehog gives her a box of tissues.

(CONTINUED)
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KATNIP
Well, Mike’s a good guy.

GEORGIA
Yeah, but he’s not gonna move
here, and I don’'t want to leave my
job. Maybe it’s not meant to be.

LEMUR
Refresh your coco?

KATNIP
Thanks. Georgia, what if fate was
sort of like momentum?

Lemur and Hedgehog perk up. When she talks, something
cool always comes out. Lemur hits record on his IPHONE.

KATNIP (CONT’'D)
Like if people did things with
purpose, it caused a sort of
momentum to grow.

Georgia sits up. She tries to understand.

KATNIP (CONT’D)
Yeah, like if you stir this pot.

She stirs a pot of coco.

She pours in pure chocolate. The darker brown is twisted
into looping patterns.

KATNIP (CONT’'D)
If you do something unexpected,
something spontaneous, all these
little swirlies form. But over
time,

She stirs again. The color equalizes.

KATNIP (CONT’'D)
...0rder returns.

GEORGIA
So I'm in a...swirly?

KATNIP
Yes. Yes!

She grabs her guitar.

KATNIP (SINGS) (CONT’D)
You're in a swirly,
in a whirl, a tornado,

(MORE)
(CONTINUED)
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KATNIP (SINGS) (CONT'D)
You'‘re in the aftermath of playing
by ear.
You're in the afterglow from the
moment of creation...
In the curl of the wave just as it
breaks into white.
How will this settle?
What road have you taken?
How will it end, with straight
little section,
or a dangerous bend?
You're trying so hard to figure:
what are the stakes?
Coming to you, anyway, regardless
if you're in or not,
is the aftermath of your life.
The aftermath of your life.
What's gnawing at you now,
is the distinct possibility,
the your very next decision,
even though pondered with
precision,
could be,
disaster,
complete catastrophe.
That's your epiphany.

Lemur, Hedgehog, and Georgia all see it: A FAINT GLOW
coming from Katnip.

GEORGIA
Oh my g--you’re glowing.
(to the boys)
Can you see this?

They smile and nod like they’ve been there before and
privileged to have seen it again.

EXT. SAN MIGUEL ISLAND - HILLSIDE - SAME TIME
Mike and Crisp continue to hunt wild boar.

CRISP
Hooked up with this Persian chick
last night, she was tight. Belly-
dancer. My eyes were like: woo-
woo, round and round.

MIKE
I thought you and Katnip were
dating. Don’t you feel a bit
guilty?

He turns around suddenly, real serious.

(CONTINUED)
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CRISP
Guilty?! Do I feel guilty? I
thought you and Georgia were
dating.

Crisp takes a menacing step toward Mike.

CRISP (CONT'D)
Do you feel guilty?

Mike’s mind races: Does Crisp know about last night?

MIKE
Uh...

Crisp aims his cross bow at Mike.

CRISP
Let me ask you something. Do you
believe in fate?

MIKE
I-I donno. Be careful with that!

CRISP
C’'mon, Mike, my arm’s gettin’
tired. I might fire. I know what
you’ve done, Mike.

Mike starts to seriously worry.

MIKE
Dude, this isn’t funny. Shit, is
this why you brought me here?
You're going to kill me and let
the pigs eat my body!

CRISP
Answer me! DO YOU BELIEVE IN
FATE?!

MIKE
I don’t know!

CRISP
TELL ME!! Or I shoot this through
your whiney little face!

MIKE
Uh, uh, uh,...SHIT! No! I don’t!

I don’'t okay!? 1I’'ve seen what the
north pole really looks like.

CRISP
Huh?

(CONTINUED)
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MIKE
The north pole...it’s just a point
in a frozen ocean...Santa never
lived there.

Mike is pissed now. Wreckless.

MIKE (CONT'D)
There’s nobody watching over us!
We’'re all alone out here in space.
There’s no plan. There’s no
guarantees. It doesn’t matter if
you’'re worthy or not.

Mike starts to break down. He sits down in the high
grass.

MIKE (CONT'D)
It’'s not fate or gods guiding us.
It’s our actions, our decisions
that determine the outcome.
There’s no higher justice. We
pass judgement, we forgive. We
are the gods. Little g.

Crisp is taken aback. Mike is destroyed.

MIKE (CONT'D)
Shoot if you want. It won't
matter in the end.

CRISP
That was way better than I
expected.

Crisp helps Mike to his feet.

MIKE
I'm sorry, man I'm really sorry.

Crisp puts his arm around Mike.

CRISP
It’s okay, man, I've cried before.
After a crash. I broke my
sternum. But look, the safety was
on anyway. It can’'t fire.

He pulls the trigger at his own face. Yep. Won’'t fire.
MIKE
I wouldn’t have slept with Katnip

if she told me she had a
boyfriend.

(CONTINUED)
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CRISP
What? You slept with Katnip?

Crisp’s face falls.

MIKE
You mean, you didn’t know? When
you said you knew what I did last
night, I thought...

CRISP
No. I was just being dramatic.
She was with you last night?

MIKE
Yeah, I bailed her out. She got
picked up for shoplifting. I was
just going to let her crash at my
motel room. I told her I didn't
want to sleep with her but
she...now you are going to kill
me!

CRISP
You had my Katnip.

MIKE
I didn’t know!

Crisp stares at mike.

CRISP
It’'s true, I want to kill you, but
it’s not really your fault.

MIKE
That’s right! Because she didn’t
say anything.

CRISP
I wonder what my dad would of
done?

MIKE

Your dad? The pilot?

CRISP
Yes. He was part of an elite
mercenary team working for the
Americans. He eliminated a
hundred and fifty-two Taliban
before they took him out. He
almost made it back to the base.

(MORE)

(CONTINUED)
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CRISP (CONT'D)
With three bullet wounds he walked
ten miles but sadly he bled to
death.

Mike tries to be compassionate as he negotiates.

MIKE
Do you consult with any one else?
Some one more impartial...like a
kindly Aunt?

Crisp walks right by Mike, as if in a trance.

CRISP
I can see my father in spirit.
Coming to me now, out of the fog.

MIKE
Listen, Crispy, let’s just agree,
by the code of men, that shit
happens and call it a day. It’'s
getting a bit chilly--

CRISP

The ghost of my father approaches!
MIKE

Pardon?
CRISP

Father!

Crisp kneels. Kisses the hand of an imaginary figure.
He’s VERY CONVINCING.

MIKE
Are you...? Is this a joke?

Crisp is repentant.

CRISP
I know, Dad. I'm sorry. I’'ll try
harder. I need your guidance.

Crisp’s emotions are so real, Mike is compelled to
introduce himself.

MIKE
(to the ghost)
Hi, I'm Mike.
(to Crisp)
Did he say anything back?

(CONTINUED)
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CRISP

He said, normally, he would filet
your liver and roast it with wild

rosemary.
MIKE

Tell him I didn’t know you and
Katnip were dating!

CRISP
He says, with you...I should
practice restraint.

MIKE
Wise. Very wise man.

Crisp ignores Mike.

CRISP
No, Dad. He should pay.

MIKE
No no. Listen to your father.

CRISP

I should what? A challenge? Yes,

like in the fraternal sense!
Okay.

Crisp sighs.

CRISP (CONT'D)
He's gone.

MIKE
SO...

Crisp suddenly points the crossbow at Mike.

CRISP
Pig!

MIKE
No!

Mike dives as Crisp fires his bow.

EXT. SAN MIGUEL ISLAND SOUTH SHORE - NIGHT

64.

CUT TO:

Lemur and Hedgehog expertly carve slices of pork to serve

with cantaloupe.

(CONTINUED)



65.
CONTINUED:

CRISP
How often do you get a chance to
eat an environmental problem?

Hedgehog and Lemur nod.

CRISP (CONT'D)
Too bad I missed. Whole foods?

Hedgehog and Lemur nod again.
CRISP (CONT'D)
Good planning. We would have had
a wild one if it wasn’t for this
guy blocking my shot.

Mike looks exhausted and has a bandage around his arm.

MIKE
You shot me in the bicep.
CRISP
It was a nick.
MAN
I needed a tourniquet and nine
stitches.
CRISP

Nice work hedgehog.
Hedge nods.

HEDGEHOG
Thank you. I minored in acute-
care response. More cantaloupe?

CRISP
Thanks. Mike showed real courage,
but there will still be a
challenge. He owes me.

Mike closes his eyes. Shit, he’s serious.
GEORGIA
What is all this challenge stuff?
Like Wipeout?

MIKE
Wow, it’s gettin’ late.

CRISP
Silence!

(CONTINUED)
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GEORGIA
Did you guys hear that echo-y
effect?

KATNIP

He thinks he’s a god. 1It’s just
his voice reflecting off the
rocks.

GEORGIA
But, he’s...blue. Are we near a
nuclear power plant or anything?

Sure enough, CRISP EMITS A VERY FAINT BLUE LIGHT. Crisp
marvels at his glowing arm.

KATNIP
Where’s my guitar?

CRISP
No. There will be no playing
until Mike has completed a
challenge.

LEMUR
No playing!

Crisp looks at Lemur.

LEMUR (CONT'D)
Sorry.
(to Georgia)
Sorbet?

CRISP
Mike must complete the challenge.
It’s a matter of honor, and pride
between males.

Mike pulls Crisp aside.

MIKE
Are you serious?

CRISP
Do you want me to tell your girl
about your little romp last night?

MIKE
I told you I'm sorry about last
night, I didn’t know she had a
boyfriend and I was shitfaced.
Come on, dude. I think I have a
real connection with her. Don’t
ruin my chances.

(CONTINUED)
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CRISP
Then be a man and complete my
challenge.

Mike sighs. Crisp announces:

CRISP (CONT'D)
At the other end of the island
there is an old one-thousand-foot-
tall, world-war-two-era
decommissioned radio tower. Mike
will hike to this tower and climb
to the top. When he reaches the
top, he will send me a picture. I
will then call him back to tell
him I have received the picture.

CUT BACK TO:

THE CAMPSITE
CRISP (CONT'D)
And to make this interesting, If
he accomplishes this I’1l give him
five thousand dollars.
The girls look at him.

Mike looks at the girls. His determination grows.

MIKE
Five grand?
CRISP
I'll be expecting your call.

Lemur?

Lemur runs over with a freshly printed Google-map showing
Mike’s path. Hedgehog hands him a set of bolt cutters.

HEDGEHOG
You’ll probably need these.

Mike takes a deep breath.
MIKE

This isn’t a prank? Right? There
really is a tower?

CRISP
You have my word. Don’'t forget
your bow.

Crisp shakes Mike'’s hand.
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EXT. SAN MIGUEL ISLAND NORTH SHORE - LATER

Mike walks through growing mist. He hears something
rustling nearby. He stops and looks, but can’t see
anything. He raises his bow and arrow.

MIKE
Here little piggy.

Nothing. He checks his map using the light from his
phone. He continues.

EXT. SAN MIGUEL ISLAND NORTH SHORE - A BIT LATER
Mike strains to see. He looks at the map.

MIKE
It should be just in front of me.

As he walks:

MIKE (CONT'D)
Did I get punked? Man, I knew he
was ly--

Just then mike sees THE TOWER RISING UP INTO THE LOW
CLOUDS. It’s no wider than 7 feet. A flimsy LADDER is
inside the lattice of beams. The entire structure is
rusty.

MIKE (CONT'D)
Shit. There it 1is.

He approaches a barbed wire fence surrounding the base of
the tower. He takes a quick look at all the no
trespassing signs and cuts the lock.

MIKE (CONT'D)
No turning back now.

Mike starts up. The metal is slick, cold, sharp. He
looks up. The ladder rises into the cloud.

CUT TO:

MINUTES LATER - HALFWAY UP.

As Mike scales the rickety tower, he starts to hum a
tune. TIt’s one that Katnip sung earlier. Then he starts
to sing the words.

SUDDENLY HIS FOOT SLIPS! He grabs hold.

(CONTINUED)
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MIKE
Oh, man.

He recovers his composure. Then HIS PHONE RINGS. HE
FUMBLES to answer it, almost dropping the phone.

MIKE (CONT'D)
Hello? Hello?

PERSON ON PHONE
Hey, Mike, it’s Ben.

MIKE
Oh, hey, Sir. What’s up? You're
probably wondering when I’'m going
to clean out my office, I was
planning on--

BEN
No, no, Mike. 1I've got some great
news. The investors changed their
mind about the stadium! They’re
going with our design!

MIKE
Wow. That’s great. That’s
amazing.

BEN

I know! I thought we were dead.
So I need you to get back to work
tomorrow. Some of the clients
apparently had second thoughts
about the other proposal and they
personally asked for you because
they feel you made them feel the
safest. I told them you were the
most reliable risk-adverse person
I knew.

MIKE
Yeah...

He looks around, shakes his head.

MIKE (CONT'D)
That’s me. ‘Play it safe’, Mike.

BEN
So, I'll see you tomorrow?

MIKE
Yes! You bet, Sir.

(CONTINUED)
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BEN
Fantastic.
(jesting)
Don’t do anything crazy, before
tomorrow.

MIKE
You can count on me, Sir.

He hangs up.

MIKE (CONT'D)
Wow. Wow!

Mike starts down and then stops. He looks back up. The
tower fades into the dark. He looks back down. Then up.

MIKE (V.0.) (CONT’D)
There it was. The exact moment
when my life perched on the edge
of a razor. Two completely
different outcomes were in front
of me depending on what I did
next.

He looks down.

MIKE (V.0.) (CONT’D)
Go back to the camp. Tell them
I'm going back to work and screw
this crazy shit...

He looks up.
MIKE (V.0.) (CONT’D)
Or finish the climb, collect the
money, be a man, and get the girl
and the job.
MIKE (CONT'D)
How risky could it be? I'm almost
there.
He looks down, then, after a second, Mike starts up
again.

EXT. SAN MIGUEL ISLAND NORTH SHORE - MOMENTS LATER

Mike climbs in the dense fog. He looks up and sees BLACK
SKY AND STARS through the mist.

He climbs a bit higher and discovers that THE TOWER'’S
LAST 40 FEET PROTRUDE ABOVE THE CLOUD TOPS.

(CONTINUED)
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Mike is struck by the beauty of the scene as the full
moon illuminates the fluffy sea of cotton surrounding the
tower.

MIKE
Woah. This is actually pretty
cool.

He reaches the pinnacle and surveys the scene. He pulls
out his phone and snaps a pic of himself. He then sends
it to Crisp.

Mike enjoys the moment. He laughs. Then yells out.

MIKE (CONT'D)
Woooooohooooo!

Then HE HEARS A BUFFETING SOUND.
Mike seeks out the source of the sound.

CRISP’S HELICOPTER RISES OUT OF THE CLOUDS, just a few
hundred feet away. The chopper moves toward Mike.

Mike holds on as the wind shakes the structure.

The chopper door slides open, revealing Lemur with a
video cam. He films Mike.

Mike yells and waves his bow and arrow, playing up his
success until he sees Georgia in a window. She FLIPS HIM
OFF. She’s pissed.

Mike is suddenly very concerned.

MIKE (CONT'D)
You ass! You told her.

Then the chopper angles its front toward Mike. He can
see Crisp at the controls. Crisp mouths “sorry” and
waves goodbye and...
THE CHOPPER FLIES OFF TOWARD THE MAINLAND.
MIKE (CONT'D)

No! Don’'t leave me here! 1I've

got to get back! ©NO! You prick!

Bitch!
The chopper is gone.

Mike is left on the tower. He drops his head.
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EXT. SAN MIGUEL ISLAND NORTH SHORE - LATER

Mike climbs down to the base of the tower. He steps on
the ground then he notices:

TWO PARK-RANGER JEEPS AND FOUR OFFICERS WITH GUNS DRAWN.

RANGER
Okay, sir, you’re under arrest.

Mike puts his hands up. All the life drains from his
face.

FADE OUT:

FADE IN TO:

EXT. SANTA BARBARA COUNTY JAIL - MORNING.

Mike steps out with ANNE, his ex.

MIKE
You must really be proud of me
now.

ANNE

Well, Mike. You've obviously been
under a lot of stress.

MIKE
I'1l send you a check for the bail
money Jjust as soon as I get back
to work. Tell Gene he'’s very

generous.

ANNE
I will. Well, I have to get
going—-

TWO REPORTERS approach.

2ND REPORTER
Mr. Statton, are you a part of any
terrorist group?

1ST REPORTER
Mr. Statton, what were you doing
on the tower? What was with the
bow and arrow, are you a poacher?

2ND REPORTER
Is it true you just lost your job?
How did you get to the island in
the first place?

(CONTINUED)
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1ST REPORTER
Yeah, do you have a drug problem?
Do you suffer from depression?

MIKE
What? No, I was-how did you find
out about this?

1ST REPORTER
Are you kidding? Your video is
all over the internet. You’re the
‘crazy tower guy'’.

MIKE
What?
CUT TO:
THE VIDEO THAT LEMUR TOOK.
Mike yells and waves his bow and arrow.
CUT BACK:
2ND REPORTER
You'’re famous. Or infamous I
should say.
CUT TO:
LEMUR FILMING FROM THE CHOPPER.
CUT BACK:
MIKE
Shit. Ben...the clients!
Mike checks his phone. There are 40 MESSAGES.
Mike closes his eyes and exhales a weary sigh.
CUT TO:

MIKE DRIVING HIS PRIUS EAST ON HIGHWAY 46

Mike is expressionless as we hear:

BEN (0.S.) (MESSAGE)
So, Mike, obviously things are not
going to work out now. I don’t
know what to say...I'm really
disappointed.

(MORE)
(CONTINUED)
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BEN (0.S.) (MESSAGE) (CONT'D)
But, you have your severance.
Just, do me a favor, and get some
help, okay? Take it easy for a
while.

Mike sees a a sign. I-99 NORTH - SACRAMENTO: LEFT LANE
SOUTH - LOS ANGELES: RIGHT LANE.

Mike SLOWS TO A STOP ON THE SHOULDER. He sits quietly
staring at the sign.

He resolves to...GO NORTH.

He takes the northbound ramp.

EXT. SACRAMENTO - ETHAN'S HOME - DAY
Mike pulls up and is greeted by Ethan and Maria.

Ethan gives him a sympathetic hug, Maria puts her arm
around him and leads him into the house.

FADE OUT:

ETHAN (0.S.)
Well, Mike, that is one hell of a
story.

FADE IN:

EXT. SACRAMENTO - ETHAN'S HOME - NIGHT
Mike, Maria and Ethan sit in his backyard drinking beer.

MIKE
Yeah. So now I’'m unemployed and
alone just like I was when I left.
Nothing’s changed.

ETHAN
No. ©No, dude. Everything’s
changed.

Mike looks at him. Huh? Ethan’s a bit drunk.

ETHAN (CONT'D)
You got a taste of freedom. That
shit is vital. You acted
spontanay-eously. You embraced
the unknown. You're better off
now.

(CONTINUED)
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MARTA
I think what Ethan is trying to
say is you took a risk--

ETHAN
You took a risk man. So, it
didn’t turn out a hundred percent
positive. So you’re a national
embarrassment, who gives a--

MARIA
(stern)
Ethan!?
ETHAN
(mousey)
Sorry.
MARIA

The important thing, Mike, is
we’'re your family and we’ll always
be here for you. You can use the
guest room for as long as you

need.
MIKE
Thanks, Maria.
He gives her a hug.
ETHAN

Imgonnagotobednow.
Mike helps Ethan up.

ETHAN (CONT’D)
Youreally shouldn’t trytouse
alcohol to fixyourproblems, Mike.

MIKE
Okay, Ethan, I’'1ll keep that in
mind..

Ethan stumbles into the house.

MARTA
You should call Georgia.

ETHAN

No, I blew it. I should have told
her myself. TI lost her respect.

(CONTINUED)
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MARTA
Mike, let me give you a little bit
of advice from a woman’s
perspective. If you’re sincere, a
woman will always give you a
second chance. It’s our biggest
weakness. I think it’s some sort
of evolutionary thing. Otherwise,
there wouldn’t be any baby making.

She gives him a kiss on the cheek and goes inside. Mike
stays behind and ponders his new situation.

INT. ETHAN'S HOUSE - LIVING ROOM - MORNING

Mike’s face is bisected by a bright sunbeam slipping in
through the curtains.

BEGIN SONG: KATNIP SINGS

KATNIP (SINGING V.O.)
The sun 1s streaming through my
window pane,
and just by chance,
the rays pass through my glass,
And cast upon my wall: a rainbow’s
dance.

Mike'’s sleepy eyes open. He squints from the sunlight.
He notices, from the sun passing through a glass of
water, a spectrum, stretched across the far wall.

KATNIP (SINGING V.O.) (CONT’D)
But as I stare and marvel at the
sudden unplanned sight,
the earth moved,
and the moment passed.
The moment passed.

Mike sits up. He’s on a couch in his brother’s sparsely

decorated living room. And hung over. This is reality.
Start here.

MONTAGE:
WE SEE...

AT ETHAN'’S OFFICE: Ethan introduces his coworkers to
Mike.

Mike studying CHARTS AND TARGET SALES NUMBERS.

(CONTINUED)
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He EXAMINES AN THE COMPANY'’'S PRODUCT: AN ELECTRONIC
COMPONENT of some sort.

ON A PLANE: He and Ethan both work on their lap-tops.
IN A HOTEL: They enter separate rooms.
AT A BAR: laugh and chat up a couple of local girls.

KATNIP (CONT’D) (SINGING V.O.)
And I think, do we tinker with our
fate?
Do we nudge an angel’s hand,
or are all the many things we do,
unguided?
Is it up to us or pre-decided,
left to chance,
with no warnings in advance?

AT A CLIENT'S OFFICE: Mike and Ethan close a sale with a
client. Handshakes all around. Ethan pats Mike’s back.

IN THE SACRAMENTO SUBURBS: Mike looking at an apartment.

IN ETHAN'S BACKYARD: Ethan grills burgers while Maria
sets the table. Mike wrestles with Ethan’s kids.

ETHAN’'S ROOF: Mike and Ethan repair some damaged
shingles.

IN ETHAN'S LIVING ROOM, Mike, Ethan and Maria play cards
and drink.

AT MIKE’S OFFICE: Mike opens an envelope marked
‘SPLIFFS’. His eyes grow wide.

AT MIKE'’S APARTMENT: Mike drinks RED WINE and eats PASTA
by the FIREPLACE.

He reviews some work-related stuff.
As he refills his glass HE STOPS AND LOOKS AT THE BOTTLE.

After a moment of thought, he pulls his wallet out and
removes: GEORGIA’S BUSINESS CARD.

His expression seems to transition from a fond memory to
an regret.

He shakes his head and TOSSES THE CARD INTO THE
FIREPLACE.

KATNIP (CONT’D) (SINGING V.O.)
We're all just little gods, small
g.
(MORE )
(CONTINUED)
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KATNIP (CONT’D) (SINGING V.O.)

We create our own little history.
We're all just little gods, set
free.
Is worship really needed,
or stained glass walls required,
for us to be inspired,
or sin to be defeated?
We're all just little gods,
small g.
Creating our own little history.
We're all just little gods, set
free.
We're all just little gods,
small g.

THE SONG ENDS.

INT. MIKE'S OFFICE - DAY

He hears a BING from his computer. We READ THE EMAIL as
he does.

MIKE
(reading)
Here’s a link to my show tomorrow
at the Arco Arena. You have two

tickets at will-call. Hope to see
you, Crisp. Crisp?

Mike simmers.

SMASH CUT TO:

INT. ARCO ARENA - NIGHT

THE MEGARAMP ASA TRIPLES are in progress.

FREESTYLE BMX STARS ride their specially designed
bicycles on a 195-FOOT LONG COURSE, CONSISTING OF A 25-
FOOT HIGH DROP-IN RAMP, TWO 25-FOOT WIDE JUMPS AND A
COURSE-ENDING QUARTER-PIPE.

The riders thrill the audience with astounding FLIPS,
FLAIRS, WHIPS AND SPINS. These kids are true daredevils.

An ANNOUNCER narrates the action and energizes the crowd.

We PAN across a row of cheering, teen boys, some girls
and a few parents, TO FIND...

MIKE, at the end of the row. He doesn’t look happy.

(CONTINUED)
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ANNOUNCER
And now for our last run of the
day...

The LIGHTS GO DOWN. INTENSE, DEEP SYNTHESIZED MUSIC
rises.

ANNOUNCER (CONT’D)

How far can you go without getting
burned?

AUDIENCE
Crisp! Crisp! Crisp!...

The continue to CHANT.
AUDIENCE (CONT'’D)
That’s right ladies and gentlemen,
the uber-man, the one and only,
never lonely,...CRIIITISSSSSSSPPPP!

A SPOTLIGHT FINDS CRISP ON A HIGH PLATFORM! He waves as
the crowd goes wild.

Then, HE ROLLS OFF THE EDGE, falling twenty feet onto the
near-vertical part of a ramp.

He uses his forward speed to launch into a breathtaking
25-foot arc onto the next ramp.

Crisp EXPERTLY MANEUVERS his bike through the course.

At every opportunity HE EXECUTES DAZZLING AND DANGEROUS
STUNTS.

Mike watches intently.
Crisp finishes his routine to HUGE APPLAUSE.

Crisp runs along the front row and high fives the kids
before he exits into a tunnel.

The lights come up and the crowd begins to filter out.

Mike stands up and is about to leave when he is
approached by A GIRL WITH A CLIPBOARD.

GIRL
Mike Statton?

MIKE
Yes?

(CONTINUED)
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GIRL
Crisp has requested that you join
him backstage. Here...

She puts a backstage pass around Mike’s neck.

GIRL (CONT'D)
Just go through that tunnel.

CUT TO:

INT. ARCO ARENA - BACKSTAGE - A MOMENT LATER

Mike makes his way past performers and staff, press and
security.

He spots Crisp, signing autographs for some teens. Crisp
sees Mike. He leaves the teens and heads for Mike.

CRISP
You made it!

MIKE SLAMS HIM IN THE JAW with his fist!
Crisp goes down and Mike clutches his aching hand.
SECURITY pounces on Mike. Mike struggles to escape.

MIKE
Why did you tell her?!

CRISP
(to security)
It’'s okay. It’s all right. Let
him go.

They reluctantly obey but stand close.

MIKE
I completed the challenge! Just
like you said!

CRISP
I thought you would be more pissed
off for being left there.

MIKE
Yeah, I got a two-thousand dollar
ride back, courtesy of the Park
Rangers. Why did you tell her?!

Crisp stands...rubs his jaw.

(CONTINUED)
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CRISP
I didn't.
Mike is incredulous.
MIKE
What?
CRISP

I did not tell her.

MIKE
Well then who?--

It hits Mike.

MIKE (CONT'D)
Oh, man. Katnip.

CRISP
I couldn’t figure it out either.
But Georgia was rather angry and
Katnip said that if we don’t
leave, it was over between us.

MIKE
But why the video? Why did you
post that?

HEDGEHOG

That was Lemur.
Mike looks to Hedgehog who was standing near.

HEDGEHOG (CONT’D)
He was in love with Katnip.
Jealousy drives a man to the
extreme.

CRISP
I went back to find you after I
dropped the girls off but it was
too late. I honestly didn’t know
the rangers were on the island.

Mike sags under the weight of all this revelation.

MIKE
Why would Katnip do that?

CRISP

I would ask her myself but she
dumped me.

(CONTINUED)
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MIKE
Well, I'm sorry about that.

CRISP
I wasn’'t worthy. She was right.
It’s cool. I’'m dating Lindsay
Lohan now.

Mike tries to comprehend.

CRISP (CONT'D)
By the way, Hedgehog, do you have
that envelope?

HEDGEHOG
Right here.

Hedgehog hands it to Mike. Mike peeks inside. His eyes
widen at the sight of a stack of hundred dollar bills.

CRISP
Five K, for completing the
challenge plus five for that legal

bullshit.
MIKE
Cool.
CRISP
Hey, I want you to meet some one.
Hey Dad?
MIKE
Dad?

Crisp’s dad steps up.

MIKE (CONT'D)
I thought he was a mercenary.

CRISP
Nah, man, he’s a retired UPS
pilot. He lives in San Clemente.

CRISP’'S DAD

Hello.

CRISP
So, Mike, have you ever tried nude
skydiving?

Crisp’s dad smiles and nods. Mike smiles and pats Crisp
on the back.

(CONTINUED)
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MIKE
I think I’'1ll pass.

CRISP
You sure? It’s a rush. Your dick
and your balls are flapping all
around...it feels amazing.

Mike smiles; he doesn’t have to prove anything anymore.

EXT. SACRAMENTO - MORNING

It pours rain.

EXT. MIKE'S APARTMENT

Mike dashes out, briefcase in hand. He stops when he
notices a UPS PACKAGE near his mailbox.

He reads the return address. There’s no name.

MIKE
Paso Robles?

CUT TO:

INT. MIKE'S OFFICE - MORNING
Mike stares at the package. He yells to his brother.
MIKE
Yo, E, is there anyway to tell if

a package has a bomb in it?

ETHAN (0O.S.)
You can open it.

MIKE
Yeah, that one occurred to me.

CUT TO:

MIKE'S APARTMENT - NIGHT

He slowly opens it. Inside: A wine bottle. Perfectly
clear and empty except for a small note.

Mike wonders.

Mike opens the bottle. He fishes out the note. We read
and hear:

(CONTINUED)
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GEORGIA (V.O.)
I may have over reacted. Can we
talk?

Mike smiles. Then he notices:
HIS HANDS ARE GLOWING SLIGHTLY in a reddish hue!

He seems to be hit with a bolt of lightning. He grabs a
piece of paper and start furiously scribbling some words.

MIKE
Your beauty was what made me
better--echh.

He crosses it out

MIKE (CONT'D)
Shit...wait. You are a, no, you
are the flower...the bloom...

Mike shakes his head. He'’'s frustrated.

MIKE (CONT'D)
Ahhhh, it’s right in here, on the
tip of my...

He opens his laptop. Searches.

MIKE (CONT'D)
Sonnets...son-etts. A sonnet is a
14 line poem, each line containing
ten syllables and written in
iambic pentameter...Okaaaay.

KATNIP’S GUITAR PLAYING accompanies the following.
We see Mike:

Writing the lines out. Using the dictionary. Thinking
through his lines. Counting off the iambic pentameter.

MIKE (CONT'D)
Your prettiness, your
sweetness...your fairness! Your
fairness is a good thing...your
fairness is...fairness brings me
joy, yech, awful...your
fairness...adds light, I'm like a
plant...that needs you...

He wipes his face.

MIKE (CONT'D)
Jesus. I'm a plant?

(CONTINUED)
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Mike sighs. Now he mocks himself.

MIKE (CONT'D)
I'm a plant and I need you to
water me--

Inspiration.

MIKE (CONT'D)
Wait...You’'re like a like a
river...feeding my crops..

Mike shakes his head again.

MIKE (CONT'D)
Nourishing...my...your fairness is
a nourishment in my head-
mind...your fairness is a
nourishment...of mind.

He repeats with the stresses.

MIKE (CONT'D)
Your fairness is a nourishment of
mind.

CUT TO:

LATER
Mike, in his bed, still working.

MIKE (V.O.)
Your fairness was a nourishment of
mind,
a vital drink for inspiration's
thirst.
From first eye's sight, your cool
spring I divined.
My pool, once tapped unfair, now
reimbursed.

Mike smiles. That’s more like it.

EXT. GEORGIA’'S HOUSE - DAY
A UPS guy delivers a package. Georgia takes it inside.

MIKE (CONT’D) (V.O.)
So pure this well, that but a drop
has healed,
and turned creative deserts brown
to green.
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INT. GEORGIA’'S HOUSE - NIGHT

She stares at the box. Then opens it. The empty wine
bottle...and a note:

MIKE (CONT’D) (V.O.)
Transformed my drying crops to
fertile fields.
Restored my clear-cut woodlands to
pristine.

Georgia is blown away by the words.

MIKE (CONT’D) (V.O.)
A mountain’s rise may force you to
obey,
conspiring to change your water's
path,
but, in the end, that hill is
swept away,
these rhymes will live and we will
have last laugh.
Your river runs below and in and
through, all nature’s kinds aspire
to be you.

Georgia sheds a tear.

CUT TO:

INTERSTATE 99 NEAR BAKERSFIELD - DAY

Mike heads south in a NEW BLACK PRIUS.

INT. MIKE'S CAR - SAME TIME

Mike sees: The sign for the 46 WEST to Paso Robles.

EXT. INTERSTATE 99 NEAR BAKERSFIELD - SAME TIME
Mike takes the 46.

CUT TO:

MOTEL 101 LOBBY - NIGHT

Mike waits. He checks his watch. Then Georgia walks in.
They hug.

MIKE
Cappuccino?

(CONTINUED)
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GEORGIA
Sure.

CUT TO:

A MOMENT LATER
They sip their cappuccinos.

GEORGIA
I just want to say first that I
loved your note-in-a-bottle idea.
Very clever. And your poem...
where did you learn to--

MIKE
Wait a minute. You didn’t send me
a b--2?

GEORGIA
What?

Mike thinks.

GEORGIA (CONT'D)
What?

MIKE
It’s nothing.

GEORGIA
I know I was pretty mad, but I was
hoping you’d call me anyway.
That’s how it is in the movies.

MIKE
Hmm?

GEORGIA
You know, boy meets girl...? You
know it’s funny, I just remember
now Katnip saying--

Then they hear SINGING. On the TV: KATNIP sings in her
own music video.

GEORGIA (CONT'D)

Katnip!

MIKE
Yeah, she must have been
discovered.

(CONTINUED)
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GEORGIA
Oh yeah, some record producer saw
her at the festival. I think this
is her first video.

Mike spies the remote and turns it up.

KATNIP
There's a princess waiting,
all alone,
there's a widow waiting,
by a stone.
There's lover waiting,
by the sand,
there's a “mother” waiting,
And I try to understand,
why they're waiting.
See, they're waiting,
because when girl meets boy,
it’'s supposed to end like movies
end,
and in the end,
the happy endings win.

Georgia looks at Mike. Amazed. Katnip’s words are
perfectly suited for the present moment. The music
continues as we...

PASO ROBLES CENTRAL SQUARE - DUSK
Georgia and Mike stroll, laughing and talking.

KATNIP
When boy meets girl,
even 1if you're dying,
from the thought that they are
gone,
you hope that, like the movies,
they’1ll return to start again.
Life's gotta be that way.
They sold it that way.
We bought it that way.
What a crock:
when boy meets girl.
What a messed-up little thing;
it’'s so unreal.
After the pain,
and all the time to heal.

The music continues as we...

88.
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AN EMERALD-GREEN HILLSIDE - DAY
Georgia and Mike have a picnic.

KATNIP
But what 1if,
some where out there now,
is the one that beat the odds,
the one that didn't crumble into
dust?
Could some where in the chaos of
our lives with others,
be the place where two can live
happily ever-after?
When boy meets girl...
Does it ever happen?
Can it happen?
Does it count
if we make it happen?

Mike turns to Georgia. They kiss.
GEORGIA
Okay. What do you want to do,
crazy-tower-guy?

Mike thinks.

MIKE
Get to know you better.

Katnip’s guitar playing resumes.

CUT TO:

SUPER: ONE YEAR LATER

GEORGIA’'S HOUSE - DAY

A limo pulls up. Mike hops out. He wears a suit. He
then reaches in. He lifts Georgia, who wears a simple
white silk dress and carries her to the front door.

He carries her through the threshold and closes the door.

CUT TO:

GEORGIA'S HOUSE - NIGHT

We move toward her window. Giggling can be heard.
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INT. GEORGIA’'S HOUSE - BEDROOM - NIGHT

Mike and Georgia are in bed. She pulls the sheet over
their heads. As we get closer, amid the giggles, we can
just make out a PURPLE AND RED GLOW emanating from under
the covers.

MIKE (V.O.)
Some people may go their whole
lives without ever leaving the
safety of their own making. And,
I guess that’s okay. But, there
is another world out there that
awaits. Beauty and pain, surprise
and discovery, love and loss,
confusion and wisdom. Anything is
possible when we let go of the
branch and let the wind take us.
The outcome is not predictable,
and that, ultimately, is our fate.

FADE OUT.



